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Post-War & Contemporary Art 


Lots 1 - 42 


1 * 


ETEL ADNAN (1925-2021) “Images are not still. They are moving things. 
Untitled . 
signed and dated “Adnan 14” (on the reverse) They come, they 80, thev disappear, thev 
oll on nativas | approach, thev recede, and thev are not even 
30.4 x 24cm (11 15/16 x 9 7/16in). ; . es 
Painted in 2014 visual — ultimately they are pure feeling. 

- Etel Adnan 


£60,000 - 80,000 
US$80,000 - 110,000 
€72,000 - 96,000 


Provenance 
White Cube, London. 
Acquired from the above by the present owner in 2015. 


Exhibited 
London, White Cube, /nside the White Cube: Etel Adnan, 8 October - 
16 November 2014. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
10 | BoNHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


2 * АҢ 


JEAN DUBUFFET (1901-1985) 

Paysage avec route, champs, arbres 

signed and dated 'J. Dubuffet VIII 43' (lower right); inscribed 
and dated 'Paysage (gouache) 1943' (on the reverse) 
gouache on card 

22 x 26.8cm (8 11/16 x 10 9/16in). 

Executed in August 1943 


£12,000 - 18,000 
US$16,000 - 24,000 
€14,000 - 22,000 


Provenance 

Galerie Daniel Cordier, Paris. 

B.C. Holland Inc., Chicago, nos. P87-4-2 and C89-04-04. 
Barbara Mathes Gallery, New York, no. A2322. 
Waddington Galleries Ltd., London, no. B21320. 

Galerie Baudoin Lebon, Paris, no. BL 7908. 

Acquired from the above by the present owner. 


Exhibited 
Frankfurt, Kunsthalle Schirn Frankfurt, Jean Dubuffet 1901-1985, 
12 December 1990 - 3 March 1991, no. 25. 


Literature 

M. Loreau, Catalogue des travaux de Jean Dubuffet. Fascicule I: 
Marionnettes De La Ville Et De La Campagne, Paris, 1966, no. 105 
(illustrated p. 76). 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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JEAN DUBUFFET (1901-1985) 

Un palmier, deux bedouins 

signed and dated 'J. Dubuffet 49' (upper right) 
peinture à la colle on paper 

42.7 x 49.6cm (16 13/16 x 19 1/2in). 


Executed between November 1947 - April 1948 (incorrectly dated 1949, according to the catalogue raisonné) 


£40,000 - 60,000 
US$54,000 - 80,000 
€48,000 - 72,000 


Provenance 


Collection of Héléne Anavi, Paulhiac; her sale, Sotheby's, Paris, 27 March 1984, lot 43. 


Galerie Jan Krugier, New York, no. JK 4279. 
Galerie Jan Krugier, Geneva, no. JK 5128. 
Galerie Baudoin Lebon, Paris, no. BL 8653. 
Acquired from the above by the present owner. 


Exhibited 
Paris, Galerie Baudoin Lebon, Sahara, 13 April - 25 May 1991. 


Luxembourg, Banque Paribas, Un regard sur Jean Dubuffet, 1 December - 16 December 1993. 


Literature 


M. Loreau, Catalogue des travaux de Jean Dubuffet. Fascicule IV: Roses d'Allah, clowns du desert , Paris, 1967, 


no. 51 (illustrated p. 40). 


Celebrated painter and sculptor, Jean Dubuffet is widelv recognised 
for founding the art movement, Art Brut, or 'raw art'. Onlv formallv 
starting his artistic career at the age of 41, after having had a 
successful career as a wine merchant and spending time in the armv, 
Jean Dubuffet has left an indelible mark on the Post-War art scene. 


Bonhams are delighted to present here for sale, two works from the 
1940s; a seminal period that paved the wav for his future oeuvre. 
These early works are marked by a rejection of traditional artistic 
norms and the embrace of unrefined, spontaneous creativity. Dubuffet 
was fascinated by the artwork of outsiders, including children and 
psychiatric patients, and sought to capture a similar rawness and 
authenticity in his own work. This is evidenced in Dubuffet's Pavsage 
avec route, champs, arbres, created only a year after Dubuffet 
returned to art, where the looseness and freeness of the brushwork 
almost overpowers the imagery of landscape. 


Dismayed by the state of society after the brutalities of World War 
ll, Jean Dubuffet looked to untraditional artistic sources, especially 
those of non-Western cultures. Beginning in 1947, Dubuffet took 
three extended excursions to the Sahara where he made a number 
of works. These trips had a profound impact on Dubuffet's artistic 
vision and style — they formed a part of his broader search for 
inspiration outside the confines of Western culture and traditional art. 
The works from this period often featured abstract shapes, rough 
lines, and spontaneous forms, reflecting the rawness of the desert as 
well as his fascination with natural patterns and textures. 


In the Sahara, Dubuffet became fascinated by the simplicity, harshness, 
and timelessness of the desert landscape, as well as the indigenous 
cultures and their art forms, which seemed more connected to raw 
human experience. 


As seen in Un palmier, deux bédouins - created during one of his trips 
to the Sahara — Dubuffet was highly influenced by the landscape around 
him, inspiring his use of earthy tones and textured surfaces to evoke the 
arid desert environment. In his exploration of non-Western influences, 
Dubuffet became particularly interested in the cultures of North Africa, 
specifically the 'Bedouin': nomadic tribes from the deserts of the Middle 
East and North Africa. His encounters with Bedouin culture in the 1940s 
greatly impacted his art and philosophy, and they are frequently the 
subject matter of his work during this period. The Bedouins' simple, 
natural way of life, their connection to the land, and their emphasis 
on survival in harsh environments resonated with Dubuffet's ideal of а 
more primal, unrefined mode of existence. Indeed, Dubuffet's exposure 
to Bedouin life reinforced his belief in rejecting Western notions of 
beauty, sophistication, and academicism in art. With their handcrafted 
tools, clothing, and art, the Bedouins became an emblem of a culture 
unburdened by the complex aesthetics and societal structures of 
European civilization. This cultural simplicity and directness paralleled 
the Art Brut aesthetic, which favoured raw, immediate expression over 
polished, refined artistic techniques. 


Jean Dubuffet's early work had a profound and lasting impact on his 
oeuvre, defining many of the key characteristics of his later career. His 
early rejection of academic tradition, fascination with outsider and non- 
Western art, experimental use of materials, expressive distortion of the 
human figure, and focus on everyday life all laid the groundwork for his 
development as a pioneering figure in post-war modern art. His radical 
departure from traditional aesthetics not only shaped his own artistic 
trajectory, but also influenced broader movements in 20th-century 
art, including Abstract Expressionism and Neo-Dada, as well as later 
experimental and outsider art movements. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


12 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


4 ж 
Provenance 
Y TWOMBLY (1928-2011 
5 (1925-2011) Private collection, Italy (gift from the artist). 
signed “Су Twombly' (on the reverse) His ao heal АД Ш the above). 
cravon and pencil on paper cquired from the above by the present owner. 


30.8 x 21cm (12 1/8 x 8 1/4in). 
Executed circa 1965 


£18,000 - 25,000 
US$24,000 - 33,000 
€22,000 - 30,000 


This work is registered in the archives of the Cv Twomblv Foundation 
as memorabilia. 


For details of the charges pavable in addition to the final Hammer Price of each Lot 
14 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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JANICE BIALA (1903-2000) 
Facade à Venise 

signed 'Biala' (lower right) 

oil on canvas 

149.9 x 149.9cm (59 x 59in). 
Painted between 1981-1982 


£8,000 - 12,000 
US$11,000 - 16,000 
€9,600 - 14,000 


mmm ш 


Provenance 

Gruenebaum Gallerv, New Vork. 

Private collection (acquired from the above). 
Thence bv descent to the present owner. 


Exhibited 


New Vork, Gruenebaum Gallerv, Biala: Paintings of Venice, Paris, 
Cape Cod, May - June 1983. 
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DAVID HOCKNEY (B. 1937) 

Gregory in Sydney 

signed, inscribed and dated ‘Gregory in Sydney Australia for Jim with love from David H. 1976’ (lower right) 
pen and ink on paper 

43.2 x 35.3cm (17 x 13 7/8in). 

Executed in 1976 


£50,000 - 70,000 
US$67,000 - 94,000 
€60,000 - 84,000 


Provenance 

Private collection. 

Luther Vandross collection, New York; his sale, Dawson & NYE, New Jersey, 5-6 December 2007, lot 344. 
Acquired from the above by the present owner. 


“Gregory has been a big part of my life and my work. He has this unique 
presence that always inspired me. | think it shows in the portraits.” 
- David Hockney 


For details of the charges payable in addition to the final Hammer Price of each Lot 
16 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


7 * АВ 

FRANK AUERBACH (B. 1931) 
Head of David Landau 

oil on canvas 

61 x 61cm (24 x 24in). 

Painted between 2012-2013 


£300,000 - 500,000 
US$400,000 - 670,000 
€360,000 - 600,000 


Provenance 


Marlborough Fine Art Ltd., London, no. 312392. 


Acquired from the above by the present owner. 


Literature 


W. Feaver, Frank Auerbach, New York, 2022, no. 1085 (illustrated p. 404). 


18 | BONHAMS 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Painted between 2012-2013, а vear before the Frank Auerbach's major 
retrospective at the Tate Britain; Head of David Landau is an emphatic 
and empathetic painting, part of an extensive series of portraits the 
artist has made of the art patron, David Landau. The two first met in 
1983 when Landau was looking for someone to paint a portrait of the 
historian Asa Briggs for Worcester College, Oxford; ultimatelv, Auerbach 
did not paint Briggs, but instead Landau, who has since sat for the artist 
more than fiftv times. 


Auerbach's decision to paint Landau reflects not only their personal 
rapport but also Landau's importance within the broader cultural and art 
historical context. The intensity with which Auerbach renders his sitters, 
suggests that he perceives their character and essence in a way that 
transcends теге physical likeness, emphasising the process of getting 
to know and understand the sitter deeply through the act of painting. 


Demonstrating Auerbach's nuanced understanding of tonalitv and light, 
swathes of rich greens, pinks and purple, conjure the unfaltering gaze 
of Landau. All manner of artistic gestures is revealed from the smooth 
flourishes of paint that make up the shoulders to rapid gestures around 
his neck. Auerbach combines these in the face, in which the simplest of 
strokes skillfully delineate the features of Landau. Although Auerbach's 
paintings often appear spontaneous and rapidly executed, they are 
in fact the result of a long and arduous process. He does not make 
preparatory sketches but begins the painting immediately. His dynamic 
brushwork conveys the energy and intensity with which he works, and 
he would regularly scrape off his paint after a sitting, repeating this 
process over many months. 


Painting the entire canvas anew each session is vital to his work in which 
everything is interdependent and lives within the same flow. “It is a bit 
disturbing' says Landau, 'vou think this was a really beautiful picture 
and yet it wasn't good enough for him. Next time you arrive it will be a 
scraped down ghost' (quoted in J. O'Mahony, 'Surfaces and Depths', 
The Guardian, 15 September 2001, online). And yet Landau returned 
to sit for Auerbach every Friday for over thirty years, confessing ‘Frank 
takes so much trouble to convey our lives and our existence it makes us 
feel we matter” (quoted in H. Rothschild, ‘Frank Auerbach: An interview 
with one of our greatest living painters', The Telegraph, 30 September 
2013, online). The intensity of these weekly meetings stretching over 
many years has instilled in Auerbach an almost obsessive desire to 


Left page: Lot 7 installed 


produce the right image as well as an emotional bond that has allowed 
him to so brilliantly capture Landau, revealing his confidence and self- 
assured manner. For Auerbach, building an intimate relationship with 
his subjects over a long period of time is paramount and is why his 
works feature only a handful of the same sitters. 'l find myself simply 
more engaged when | know people. They get older and change; there 
is something touching about that, about recording something that's 
getting on’, (quoted in H. Rothschild, ‘Frank Auerbach’, The Telegraph, 
30 September 2013, online). 


Born in Berlin in 1931, Frank Auerbach arrived in England as a Jewish 
refugee in 1939. He attended St Martin's School of Art, London, and 
studied with David Bomberg in night classes at Borough Polytechnic, 
before culminating his final studies at the Royal College of Art and has 
since remained in London. His first exhibition was held at London's 
Beaux Arts Gallery in 1956. Initiallv he was criticised for his thick 
application of paint, but found support from the critic David Sylvester, 
who identified the exhibition as one of the most exciting and impressive 
first one-man shows by an English painter since Francis Bacon. By the 
early 1960s, Auerbach had established himself among the ranks of 
what would later become known as the 'School of London', a group 
that included Lucian Freud and Francis Bacon. The latter, in particular, 
shared much of Auerbach's sensibility: the two artists favoured painterly 
intuition over carefully studied precision, viewing painting as a means of 
pinning down human sensation. However, despite his affiliation with the 
School of London artists, Auerbach also sought to engage in the explicit 
dialogue with the art historical canon, and cites numerous old and 
modern masters as influences, including Rembrandt, Rubens, Titian, 
Constable and Picasso. Auerbach would continue to exhibit regularly 
at the Beaux-Arts Gallery until 1963. From 1965 he first exhibited at the 
Marlborough Gallery, and today his works have become some of the 
most internationally collected of a living artist. 


For sitters like Landau, these portraits are not only artistic renderings, 
but representations of their time spent together in the studio, making 
the finished work a product of shared dedication and mutual respect. 
Head of David Landau is imbued with a sensation of warmth, illustrative 
of the deep observation of a person and depicts a striking and intimate 
depiction that is gloriously brought to life on canvas. 
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LOUISE BOURGEOIS (1911-2010) Provenance 

The Cross-Eyed Woman I Galerie Karsten Greve, Paris. 

signed with the artist's initials 'LB' (lower right) Private collection. 

drvpoint printed on fabric Anon. sale, Christie's, Paris, 16 June 2021, lot 1. 
38.4 х 43.8ст (15 1/8 x 17 1/4in). Acquired from the above by the present owner. 


Executed in 2004, this work is number 4 from an edition of 5, 
plus 2 artist's proofs and 1 printer's proof. 


£10,000 - 15,000 
US$13,000 - 20,000 
€12,000 - 18,000 


For details of the charges pavable іп addition to the final Hammer Price of each Lot 
22 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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MARCIA HAFIF (1929-2018) 
Janvier 

acrylic on canvas 


230 x 200cm (90 9/16 x 78 3/4in). 


Painted in 1969 


£10,000 - 15,000 
US$13,000 - 20,000 
€12,000 - 18,000 


Provenance 

Galleria EdiEuropa arte contemporanea, Rome. 
Private collection, Rome. 

Acquired from the above by the present owner. 


10:% 
SONJA SEKULA (1918-1963) 
Skeletons of Feelings 


signed 'Sekula' (lower right); inscribed 'Skeletons of Feelings' (on the stretcher) 


oil on canvas 
48.2 х60.6ст (19 x 23 7/8in). 
Painted circa 1952-1958 


£15,000 - 20,000 
US$20,000 - 27,000 
€18,000 - 24,000 


Provenance 

Private collection, New Vork. 

Ginseng Antiques Galleries, St Leonards-on-Sea, UK. 
Private collection, UK. 

Acquired from the above by the present owner. 


In the late 1930s, Sonja Sekula moved with her parents from Lucerne 
to New York, where she studied at the Art Students League, one of the 
few Modern art schools. It was around 1942 that she encountered the 
circle of surrealist poets and painters, including André Breton, who had 
also emigrated from Europe. Her paintings and drawings, influenced 
by European Abstraction, were well received within this circle, and her 
idiosyncratic personality stood out. In 1943, she was invited to the 
exhibition titled 37 Women, conceived by Marcel Duchamp at Peggy 
Guggenheim's recently opened Art of This Century Gallery, and in 1945 
to the exhibition The Women, alongside artists such as Louise Bourgeois, 
Leonora Carrington and Lee Krasner. In 1946, Sekula had her first solo 
show with paintings from the years 1942 — 1945 at Art of this Century. 


Sekula's painting had undergone an intensive development during 
these years. Her first paintings are compositions in which black 
figures are placed on the surface next to geometric elements and 
organic forms, spontaneously connected according to the principle 
of Surrealist “écriture automatique”; in a letter Sekula described her 
approach as, “toujours essayant d'étre dompteuse de mes désirs — 
et de les transformer en tableaux” (“always trying to be the tamer of 
my desires — and to transform them into paintings”), (the artist in: an 
unpublished letter to Alice Rahon, 10 August 1945). 


With the Surrealists as well as with the American artists of her 
generation, Sekula shared an interest in the indigenous cultures of 
the Northwest and the South of the United States. In the summer of 
1945, she travelled to Mexico for the first time, and returned there 
the following vear. The paintings from these two vears, and as seen 
in this present work, Skeletons of Feelings, are characterised bv 
her encounter with the indigenous art of Mexico, evidenced in their 
small-scale structure, the interlocking pictorial signs and the intense 
chroma; the enigmatic title of the painting shown here still reflects 
Surrealist-tvpe visions. At this time, Sekula was considered among 
the group of so-called Indian Space Painters, who pursued a flat 
decorative patterning, covering the entire picture surface. 


In 1946, Sekula switched to darker colours in what were referred 
to as her Night Paintings. In an interview about her exhibition, she 
declared enthusiastically: “The Twentieth Centurv—what a wonderful 
time to live in, to paint in! [...] It is the women's era too, they are at last 
coming forward, painting pictures of sensitivity, emotion, worth.” (the 
artist in: C. Aikman, “Ап Artist Speaks: Sonia Sekula’, The League, 
Winter 1945-46, p. 2). 


Written by Mr Dieter Schwarz. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


11 AR 

ERNA ROSENSTEIN (1913-2004) 

Cicho 

signed 'E. Rosenstein' (lower right); signed and inscribed 
'Chico E. Rosenstein' (on the reverse) 

mixed media and oil on plate 

42 x 33.5cm (16 9/16 x 13 3/16in). 


£6,000 - 8,000 


US$8,000 - 11,000 
€7,200 - 9,600 
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Provenance 

Private collection. 

Anon. sale, Polswiss Art, Warsaw, 8 December 2020, lot 82. 
Acquired from the above by the present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


12 


LVNDA BENGLIS (B. 1941) Provenance 
Bird's Nest H 12 Benefit Print Project, New York. 
glazed ceramic Acquired from the above by the present owner in 2019. 


92.7 x 21.6cm (36 1/2 x 8 1/2in). 
Executed in 2016, this work is from a series of 18 unique sculptures. 


£15,000 - 20,000 
US$20,000 - 27,000 
€18,000 - 24,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. POST-WAR & CONTEMPORARY ART | 27 


13 

YAYOI KUSAMA (B. 1929) 

Infinity Nets 

signed and dated ‘Yayoi Kusama 1990” and further inscribed in Japanese (on the reverse) 
acrylic on canvas 

16 x 22.8cm (6 5/16 x 9in). 

Painted in 1990 


£100,000 - 150,000 
US$130,000 - 200,000 
€120,000 - 180,000 


This work is accompanied by a registration card issued by the artist's studio, Tokyo. 


Provenance 

Private collection. 

Anon. sale, SBI Art Auction Co., Ltd., Tokyo, 19 April 2014, lot 59. 

Private collection. 

Anon. sale, New Art Est-Ouest Auctions, Hong Kong, 24 May 2015, lot 572. 
Omer Tiroche Gallery, London. 

Acquired from the above by the present owner in 2018. 


“Му room, my body, the entire universe was filled with [patterns], 
my self was eliminated, and І had returned and been reduced to the 
infinity of eternal time and the absolute of space. This was not an 
illusion but reality" 


- Yayoi Kusama 


For details of the charges payable in addition to the final Hammer Price of each Lot 
28 | BoNHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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SOL LEWITT (1928-2007) 

Tangled Bands 

signed and dated 'S. Lewitt 02” (lower right); inscribed “011479 SQUID' (on the reverse) 
gouache on paper 

38 x 56.7cm (14 15/16 x 22 5/16in). 

Executed in 2002 


£12,000 - 18,000 
US$16,000 - 24,000 
€14,000 - 22,000 


Provenance 

Private collection, New York (a gift from the artist). 
Jason Rulnick Inc., New York. 

Acquired from the above by the present owner in 2013. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
30 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


15 

CHICO DA SILVA (1910-1985) 

Untitled 

signed and dated “1973 F D Silva' (lower right) 
gouache on canvas laid on board 

69.3 x 49.3cm (27 5/16 x 19 7/16in). 

Painted in 1973 


£12,000 - 18,000 
US$16,000 - 24,000 
€14,000 - 22,000 


Provenance 

Private collection, Brazil, (acquired in Belo Horizonte in 1979) 
Private collection, Brazil (gift from the above). 

Thence by descent to the present owner in 1988. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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16 * 

LAWRENCE CALCAGNO (1916-1993) 

Rio Grande 

signed and dated “Larry Calcagno 1972” (lower right) 
oil and mixed media on paper 

56.5 x 76.2cm (22 1/4 x 30in). 

Executed in 1972 


£5,000 - 7,000 
US$6,700 - 9,400 
€6,000 - 8,400 


Provenance 

Private Collection, New Mexico. 

203 Fine Art, Taos, New Mexico. 

Acquired from the above by the present owner. 


The abstract expressionist, Lawrence Calcagno held his first solo show 
at the famed Martha Jackson gallery in 1955, and the artist went on to 
hold approximately eighty solo exhibitions and feature in a total of nine 
Whitney Biennials. Even with such a storied pedigree, the artist's career 
is only now receiving it's due. 


Hailing from the Bay Area, Calcagno studied at the California School of 
Fine Arts where he found his personal style of bands of bold colours, 
suggestive of the horizon. Whilst studying at CSFA, Calcagno was 
instructed by, and interacted with, some of the most prominent figures 
in the Abstract Expressionist movement, including Clyfford Still, Mark 
Rothko, Ad Reinhardt and Richard Diebenkorn, all of whom significantly 
influenced Calcagno's development. Visiting Paris in the 1950s, the 
artist became an intimate of Beauford Delaney, and relationship that 
would continue for decades. And their work too enjoyed a relationship, 
abstracts investigating the almost mystical nature of painting. 


The 1970s represented a period of artistic maturity and refinement for 
Calcagno, where he fully embraced the abstract expressionist style that 
he had been developing over the previous decades. 


His works from this era are marked by an intense focus on colour, 
ight, and space, which often conveyed a sense of spiritual depth 
and emotional resonance, beautifully evidenced in this present work. 
While many of his earlier works had direct references to nature and the 
andscapes of the American West, by the 1970s, his paintings became 
increasingly abstract. Rather than depicting specific places, his work 
sought to capture the feeling or essence of the landscape. His pieces 
evoke the expansiveness of the desert or the vastness of the sky without 
iteral representation. Calcagno's work during the 1970s also reflected 
his belief in art as a pathway to understanding life's deeper mysteries. 
He often spoke about how his paintings were less about depicting the 
external world and more about an inner exploration of his thoughts and 
emotions. His work is frequently described as “spiritual abstraction,” 
and he was influenced by his travels to the American Southwest, where 
he found inspiration in the landscape's vastness and quiet beauty. 


Today, Calcagno's work can be found in numerous museums and 
institutions, including the Museum of Modern Art, (MoMA), the Whitney 
Museum of American Art, the Smithsonian Institution, the Boston 
Museum of Fine Arts and the Carnegie Museum of Art, among others. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


32 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


17 AR 

MARINA ABRAMOVIC (B. 1946) & ULAY (1943-2020) 
Balance Proof 

signed and numbered “6/15” (on the colophon folder) 

gelatin silver print with colophon folder, in six parts 

Each: 40.5 x 30.5cm (15 15/16 x 12 in). 

Executed in 1977, this work is number 6 from an edition of 15. 


£30,000 - 50,000 
US$40,000 - 67,000 
€36,000 - 60,000 


Provenance 

Galerie Markika Malacorda, Geneva. 

Private collection, Switzerland; their sale, Sotheby's, Zürich, 15 June 2021, lot 45. 
Acquired from the above by the present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
34 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


18 * 

JOSEPH KOSUTH (B. 1945) 

Clock (One and Five), [English-Spanish] 
clock and four mounted photographs 
Overall: 51 x 313.5cm (20 1/16 x 123 7/16in). 
Executed in 1965 


£70,000 - 100,000 
US$94,000 - 130,000 
€84,000 - 120,000 


This work is accompanied by a certificate of authenticity signed by the artist. 


Provenance 
Private collection, Santiago (acquired from the artist through Alain Tarica in New York in 1965). 
Acquired from the above by the present owner. 


Exhibited 

Brussels, Palais des Beaux Arts, L'Art et le Temps: Regards sur la Quatrieme Dimension, 21 November 1984 - 20 January 
1985 (and later travelled to Geneva, Musée Rath, 16 February - 14 April 1985; Humblebaeck, Louisiana Museum of 
Modern Art, 27 April - 16 June 1985; Mannheim, Stádtische Kunsthalle, 11 July - 1 September 1985; Vienna, 

Museum des 20. Jahrhunderts, 19 September - 17 November 1985; Lyon, Le Nouveau Musée, 7 December 1985 - 26 
January 1986; London, Barbican Centre, 20 February - 27 April 1986) (another version exhibited). 

Eindhoven, Van Abbemuseum, Joseph Kosuth: Tekst/Kontekst, 10 June - 9 July 1978 (another version exhibited). 
Madrid, Centro de Arte Reina Sofia, Arte Minimal de la Colección Panza, 24 March - 31 December 1988 

(another version exhibited). 

Mallorca, The Pilar and Joan Miró Foundation, Joseph Kosuth L'Art les Idées. Una Visió de Trenta Anys 1965-1995, 

12 March - 9 May 1995 (another version exhibited). 

Dublin, The Irish Museum of Modern Art (IMMA), Guests and Foreigners, Rules and Meanings. A New Installation, 

With a Survey: 1965-1997, 13 March - 4 June 1997 (another version exhibited). 

Paris, Centre Georges Pompidou, Les temps vite, 12 January - 17 April 2000 (another version exhibited). 

Washington, D.C., Hirshhorn Museum and Sculpture Garden, The Panza Collection, 23 October 2008 - 11 January 2009 
(another version exhibited). 

Oslo, Museet for samtidskunst, Kunst 4. Verk fra samlingen 1950-2007, 12 May 2007 - 12 April 2009 

(another version exhibited). 

Warth-Weiningen, Kunstmuseum Thurgau, Das Dasein Und die Welt, 19 January - 24 August 2014 

(another version exhibited). 


Literature 
B. Schnackenburg & W. Bojescul, Kunst der sechziger Jahre in der Neuen Galerie Kassel, 38 Werkinterpretationen, Kassel, 
1982 (another version illustrated p. 43). 


Another version of this series is held in the permanent collection of the Tate, London. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
36 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Time twinks 1, Tiempo, la mall 
da de la duración de las coma 

xn término isin pi 
жо. o santa, epertuniind, 
la ceasión y coyuntura de hacer algo. 
4. Tiem tomado un largo es- 


Clock leet a 1. 


What o'clock ій! ¿Qué 
Nise o'clock ің the mera» 
o4 la mañana. To 


Морело. — Clechariter, H que de 
muonta y arregla el rein). 


“Тһе clock works are a direct engagement with the notion of 

time and how art, in the simplest form, can become a marker 

of time's passage. The clock's ticking becomes a metaphor for 
the constant shift in our perception of meaning." 


- Joseph Kosuth 


Clock (One and Five) [English-Spanish] from 1965 belongs to a broader 
series of works in which Joseph Kosuth incorporates objects such as 
chairs, hammers, clocks and picture frames, along with their identical 
photographs and a single or multiple dictionary entries. Each word, 
object and language combination are unique and invites a comparative 
analysis of language's role in defining and understanding the world 
around us. The art historical importance of this series is emphasised 
by the fact that examples of it are housed in the permanent collections 
of Tate, London and MoMA, New York - amongst others. 


Kosuth's use of multiple languages in this series is not accidental. 
He was influenced by the Whorf-Sapir hypothesis, which suggests 
that the language people speak influences their thoughts, 
perceptions, and worldview. Language structures can shape how 
individuals categorise, interpret, and experience reality, highlighting 
the connection between language and cognition. By juxtaposing 
English with other languages, Kosuth seeks to demonstrate how 
meaning can shift between cultural and linguistic contexts. In the 
present work, the choice of a clock, a universal symbol of time, 
allows for a collectively recognised object to be examined through 
the lens of language and semiotics. The translation between English 
and in this case, Spanish brings forth subtle variations in meaning 
and understanding, emphasising how cultural and linguistic 
differences influence perception. 
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By presenting the object, its image, and the words used to describe 
it, the artist creates a dialogue between these different forms of 
representation. Each exhibition copy - the 'artwork' that the viewer 
Sees - is accompanied by a non-exhibited signed exhibition diagram 
which acts as a certificate and invites questions of ownership and 
value. Kosuth's meticulous instructions insist that the photograph 
must perfectly replicate the clock and its surroundings. Any 
deviation in lighting, reflections, or context would necessitate 
rephotographing the clock to maintain the faithful representation 
of the object. This emphasis on the replication of reality through 
photography challenges the viewer to question the distinctions 
between the real and its portrayal. 


The physical exhibition copy of Clock (One and Five) [English-Spanish] 
can be remade: in fact it should be re-made to suit its unique environment 
and so a copy of the work may have the same meaning, but not the 
same market value. Joseph Kosuth has long been considered one of 
the most important pioneers of conceptual art and the present work 
is a truly outstanding example from his revered practice, the first of its 
kind to be offered at auction in over three decades. 


Right page: Lot 18 detail 
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PROPERTV FROM THE MORGAN COLLEGTION, AUSTRALIA 


19 ХАН 

WILLIAM KENTRIDGE (В. 1955) 

Promised Land: Horse Series 

with the signature 'Kentridge' (in the weave, on the reverse) and further signed twice, extensivelv inscribed, 

dated and numbered 'Promised Land: Horse Series 2008 1/6' (on the artist's label on the reverse) 

mohair, acrylic and polyester tapestry 

380 x 426cm (149 5/8 x 167 11/16in). 

This tapestry was executed by The Stephens Tapestry Studio under the direction of Marguerite Stephens in 2008, 
and is number 1 from an edition of 6. 


£80,000 - 120,000 
US$110,000 - 160,000 
€96,000 - 140,000 


Provenance 
Annandale Galleries, Sydney. 
Acquired from the above by the present owner. 


Exhibited 

Sydney, Annandale Galleries, Telegrams From The Nose, 11 June - 19 July 2008. 

Naples, Museo di Capodimonte, Streets of the city (and other tapestries), 14 November 2009 - 20 January 2010. 
Johannesburg, Wits Art Museum, William Kentridge Tapestries in Johannesburg, 19 November - 14 December 2014. 
Bentley, The John Curtin Gallery, Invisible Genres, 21 September - 4 December 2016. 


511У51 


RR PROMISSIONIS номе PALÆS I NÆ. 55, BIBLIORV M 
гга Aer CT Um Лайон арты, fire : ANSON 


Monumental and incisivelv profound, Promised Land: Horse Series 
exemplifies William Kentridge's masterful abilitv to interweave art, 
historv, politics and literature. The scale and intricate execution, 
along with the foundations of cultural and historic sensibilitv, sets 
Kentridge apart as an artist who has achieved an extraordinarv, 
compelling contribution to the disciplines of 21st centurv art. 


This present work belongs to the artist's 'Horse Series'. The motif 
of the horse in Kentridge's work is multi-lavered and svmbolic, 
representing themes of power, movement, war, and displacement. 
The horse, somewhat fragmented or abstract in form, could be 
suggestive of the fractured historv of South Africa and the complex, 
often violent, colonial legacies of the land. Through Kentridge's use 
of black and white contrasts, reminiscent of his iconic charcoal 
drawings, the tapestries evoke a sense of historv unfolding, with 
elements of uncertaintv and unresolved tensions. In a rather 
comical and plavful manner, the horse is being ridden bv a 'nose'. 
William Kentridge often included a nose in his art as a reference 
to Nikolai Gogol's satirical short storv The Nose, which explores 
themes of absurditv, identitv, and power. Kentridge, influenced bv 
this tale depicts the nose as a humorous vet profound svmbol for 
the challenges of self-perception, authoritv, and the breakdown of 
rational order, often tied to broader social and political critiques. This 
is further emphasised bv the horse portraved as moving through 
space or frozen mid-action, which recalls the colonial past of 
South Africa, where horses were often associated with the militarv, 
conquest, and authority. 


The map in the background of this present work is based on the 
original 16th-century design by Christiaan van Adrichom, and later 
updated in the early 18th century by Pierre Mortier, of the Holy 
Land. This map played a significant role in shaping the European 
understanding of the Holy Land, as van Adrichom's blend of 
theological history and geographv profoundiv influenced how the 
region was perceived for centuries. Kentridge's use of historic 
maps in his works creates a powerful sense of alienation. As we 
search these maps for familiar places, we encounter a disjunction: 
historical events have irrevocably altered the regions we know. Over 
time, boundary lines, place names, and even locations themselves 
shift, rendering the past both unfamiliar and estranged from our 
contemporary sense of geography. 


Born in Johannesburg in 1955, Kentridge's practice is deeply tied to 
the broader political and social landscape of post-apartheid South 
Africa. He seeks to explore the scars left by apartheid, the legacy of 
colonialism, and the ongoing struggles for equality and justice. He 
has produced a searing interdisciplinary body of work ranging from 
drawing, film, animation, theatre, sculpture, tapestry and even opera, 
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that explores themes of colonial oppression and social conflict, loss 
and reconciliation, alongside the transient nature of both personal 
and cultural memory. He seeks to transmute sobering political 
events into powerful poetic allegories that resonate profoundly, still 
to this present day. 


William Kentridge introduced the medium of tapestry into his repertoire 
as a way to tell difficult and harrowing stories akin to his native 
homeland and the period in which he grew up in. Kentridge's tapestries 
are developed from his drawings, the first media his artistic practise 
evolved from. These preparatory collaged drawings conjure shadowy 
figures from ripped construction paper which he then collaged onto the 
web-like background of historic maps. He began making tapestries in 
collaboration with the Stephens Tapestry Studio, run by the mother 
and daughter team of Marguerite Stephens and Tina Weavind, whom 
he would collaborate with for 24 years. The tapestries are woven from 
mohair harvested from Angora goats farmed in the Eastern Cape, 
South Africa, and in Lesotho. The raw mohair was processed and 
dyed in northern Eswatini before being transferred to the looms at the 
studio in Diepsloot on the outskirts of Johannesburg. Moreover, the 
medium of tapestry itself is significant: tapestry has a long history as 
a form of storytelling, often used in medieval Europe to depict battles 
and historical events. By choosing this medium, Kentridge draws a 
parallel between the act of weaving and the construction of history, 
suggesting that both are processes that involve the layering of multiple, 
often conflicting, narratives. The tactile nature of the tapestries, with 
their rich textures and physical presence, emphasises the materiality 
of history; how it is not just an abstract concept but something that 
can be touched, felt, and experienced. 


Promised Land: Horse Series represents a remarkable fusion of art, 
memory, and political commentary. Through the motif of the horse and 
the nose, Kentridge taps into powerful symbols of history, migration, 
and displacement, while the medium of tapestry allows him to weave 
together the fragmented narratives that characterise our complex 
past. This work stands as a testament to the enduring power of art to 
reflect on history while also creating new meanings and interpretations, 
Kentridge invites viewers to consider the ways in which history is 
constructed and remembered, and how a different medium of art can 
play a role in unravelling its complexities. 


The present lot along with two works by Auguste Herbin and a work 
by Jean Pougny, all of which are being offered in the Impressionist 8 
Modern Sale (Lots 102-104), hail from the prestigious Morgan Collection 
in Perth, Australia. Amassed for over 25 years it encompasses an 
eclectic range of both international and Australasian art, and Bonhams 
are honoured to present these four works for sale. 


Right page: Lot 19 detail 
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20 * AR 
WILLIAM KENTRIDGE (B. 1955) Exhibited 
(i) Figure from Procession (4) Washington, D.C., Hirshhorn Museum and Sculpture Garden, 
(ii) Figure from Procession (5) Smithsonian Institution, William Kentridge, 28 February - 13 May 2001 
(iii) Figure from Procession (6) (and later travelled to New York, New Museum of Contemporary Art, 
(iv) Figure from Procession (18) 3 June - 16 September 2001; Chicago, Museum of Contemporary 
Each: incised with the artist's initials and numbered Art, 20 October 2001 - 20 January 2002; Houston, Contemporary Art 
'WJK 7/7” (on the reverse) Museum, 1 March - 5 May 2002; Los Angeles, Los Angeles County 
bronze, in four parts Museum of Art, 21 July - 6 October 2002; Cape Town, South African 
(0: 31.5 x 21cm (12 3/8 x 8 1/4in). National Gallery, 7 December 2002 - 23 March 2003) 
(ii): 33.5 x 24.5cm (13 3/16 x 9 5/8in). (another edition exhibited). 
(ili): 36 x 20cm (14 3/16 x 7 7/8in). Dublin, Irish Museum of Modern Art, In Praise of Shadows, 
(iv): 44 x 35.5cm (17 5/16 x 14in). 5 November 2008 - 4 January 2009 (and later travelled to Istanbul, 
Conceived in 1999, these works are number 7 from an edition of 7. Istanbul Museum of Modern Art, 23 January - 6 May 2009; Athens, 

Benaki Museum, 22 May - 26 July 2009) (another edition exhibited). 
£40,000 - 60,000 
US$54,000 - 80,000 Literature 
€48,000 - 72,000 L. Tone (ed.), William Kentridge Fortuna, London, 2013 

(another edition illustrated pp. 256-263). 
Provenance A. Bonnant, A. d'Arenberg, V. Mathvsen-Gerst & D. Breuer-Weil, 
Annandale Gallery, Sydney. CAP Collection, Dublin, 2005, pp. 136-143 
Acquired from the above by the present owner in 2000. (another edition illustrated pp. 138-143). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
44 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


LEG + 


(i (i) 


21 * AR 

WILLIAM KENTRIDGE (B. 1955) 

(i) Figure from Procession (17) 

(ii) Figure from Procession (19) 

(iii) Figure from Procession (21) 

(iv) Figure from Procession (22) 

Each: incised with the artist's initials and numbered 
‘WJK 7/7’ (on the reverse) 

bronze, in four parts 

(i): 25 x 23cm (9 13/16 x 9 1/16in). 

(ii): 36 x 22cm (14 3/16 x 8 11/16in). 
(iii): 37.5 x 29.5cm (14 3/4 x 11 5/8in). 
(iv): 20.5 x 36cm (8 1/16 x 14 3/16in). 


Conceived in 1999, these works are number 7 from an edition of 7. 


£40,000 - 60,000 
US$54,000 - 80,000 
€48,000 - 72,000 


Provenance 
Annandale Gallery, Sydney. 
Acquired from the above by the present owner in 2000. 


(il) (iv) 


Exhibited 

Washington, D.C., Hirshhorn Museum and Sculpture Garden, 
Smithsonian Institution, William Kentridge, 28 February - 13 May 2001 
(and later travelled to New York, New Museum of Contemporary Art, 

3 June - 16 September 2001; Chicago, Museum of Contemporary Art, 
20 October 2001 - 20 January 2002; Houston, Contemporary Art 
Museum, 1 March - 5 May 2002; Los Angeles, Los Angeles County 
Museum of Art, 21 July - 6 October 2002; Cape Town, South African 
National Gallery, 7 December 2002 - 23 March 2003) 

(another edition exhibited). 

Dublin, Irish Museum of Modern Art, In Praise of Shadows, 5 November 
2008 - 4 January 2009 (and later travelled to Istanbul, Istanbul Museum 
of Modern Art, 23 January - 6 May 2009; Athens, Benaki Museum, 

22 May - 26 July 2009) (another edition exhibited). 


Literature 

L. Tone (ed.), William Kentridge Fortuna, London, 2013 
(another edition illustrated pp. 256-263). 

A. Bonnant, A. d’Arenberg, V. Mathysen-Gerst & D. Breuer-Weil, 
CAP Collection, Dublin, 2005, pp. 136-143 

(another edition illustrated pp. 138-143). 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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22 AR 

ROSE ҒІММ-КЕІ СЕҮ (1945-2014) 
Conversation Piece (Divided Self) 2 
photographs collaged on board 

41 х64.2ст (16 1/8 x 25 1/4in). 
Executed in 1974, this work is unique. 


£3,000 - 5,000 
US$4,000 - 6,700 
€3,600 - 6,000 


Ргоуепапсе 
Acquired directly from the artist in 2012. 


For details of the charges pavable in addition to the final Hammer Price of each Lot 
46 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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JENNY SAVILLE (B. 1970) & GLEN LUCHFORD (B. 1968) 
Closed Contact #5 

signed, inscribed, dated and numbered 'Closed Contact #5 1/6 + 
ЗАР + 2 Ex Prints 1995-1997 Jenny Saville/Glen Luchford. Saville’ 
(on the reverse) 

C-print mounted іп plexi-glas box 

182 x 182cm (71 5/8 x 71 5/8in). 

Executed between 1995-1997, this work is number 1 from an edition 
of 6, plus 3 artist's proofs and 2 Ex Prints. 


£15,000 - 20,000 
US$20,000 - 27,000 
€18,000 - 24,000 


Provenance 

Gagosian Gallerv, New Vork. 

Private collection, Copenhagen (acquired from the above in 2000). 
Anon. sale, Sotheby's, London, 8 February 2007, lot 435. 

Private collection, UK. 

Anon. sale, Sotheby's, London, 13 February 2013, lot 354. 
Acquired from the above by the present owner. 


Exhibited 
Los Angeles, Gagosian Gallerv, Jennv Saville and Glen Luchford: 
Closed Contact, 12 January - 9 February 2002. 


Literature 
D. Eccher, Jenny Saville, Rome, 2005 (illustrated p. 38). 


For details of the charges pavable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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MAO YAN (B. 1968) 

Thomas 

signed with the artist’s initials and dated ‘MY 2004 5’ (upper centre) 
pastel on paper 

109.3 x 79cm (43 1/16 x 31 1/8in). (sheet size) 

106 x 75.9cm (41 3/4 x 29 7/8in). (image size) 

Executed in May 2004 


£10,000 - 20,000 
US$13,000 - 27,000 
€12,000 - 24,000 


Provenance 
ChinaToday Gallery, Belgium. 
Acquired from the above by the present owner in 2008. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
48 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


25 * 

JILL MULLEADY (B. 1980) 

Abracadabra 

Signed, signed with the artist's initials and dated 'Jill Mulleady 2017 JM' (on the reverse) 
oil on canvas 

121.9 x 91.3cm (48 x 85 15/16in). 

Painted in 2017 


£30,000 - 50,000 
US$40,000 - 67,000 
€36,000 - 60,000 


Provenance 
Freedman Fitzpatrick, Los Angeles. 
Acquired directly from the above by the present owner in 2017. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. POST-WAR & CONTEMPORARY ART | 49 


PROPERTV FROM A DISTINGUISHED EUROPEAN COLLECTION 


26 * 

FERNANDO BOTERO (1932-2023) 

Maternidad 

signed, stamped with the foundry mark and numbered 'Botero E-A 1/2' (on the back of the chair) 
bronze with brown patina 

47 x 19.5 x 32cm (18 1/2x 7 11/16 x 12 5/8in). 

Conceived in 1955, this work is from an edition of 6, plus 2 artist's proofs. 


£150,000 - 200,000 
US$200,000 - 270,000 
€180,000 - 240,000 


Provenance 

Foundation Veranneman, Belgium. 

Private collection, Madrid (acquired from the above in 2000). 
Thence by descent to the present owner. 


Literature 
J.C. Lambert & B. Villegas (eds.), Botero Sculptures, Colombia, 1998 (illustrated p. 205 and n.p.) 


“Certainly, іп a painting you give the illusion of truth, but with 
sculpture, you can touch its reality. . . If | paint a knife in my pictures, 
it's imaginary, but if l sculpt it, then the sensation of having it in your 
hand is real— it's an object from your spirit, it's a sensual experience 
even in its execution. It brings a special joy to touch the material with 
your hands." 


- Fernando Botero 


For details of the charges payable in addition to the final Hammer Price of each Lot 
50 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Renowned for his distinctive stvle of voluptuous and exaggerated 
forms, the Columbian artist Fernando Botero has left an indelible 
mark on the historv of art. Acclaimed globallv for his instantiv 
recognisable paintings, Botero's venture into sculpture has further 
enriched his artistic repertoire over course of his career. Under 
the tutelage of Robert Longhi, a distinguished specialist on Italian 
Renaissance and Baroque art, Botero obtained a remarkable art 
historical knowledge of Western Classicism that permeates much 
of his oeuvre. The canon of art historv, especiallv the European 
one served as a rich source of inspiration, vet he shifts classical 
art historical topics into the realm of the everyday and the trivial, 
infusing them with his own personal experiences and the essence 
of his native Colombia. Today, Fernando Botero is recognised as 
one of the most important Colombian modern artists and his works 
are held in the collections of The Museum of Modern Art in New 
York, the Art Institute of Chicago, and the Museo Botero in Bogota. 
In 1958 and 1992, Botero also participated in the Venice Biennale 
and represented Colombia in the 5th Sáo Paulo Biennial, Brazil. 


Inspired by the great classical masters, from Raphael, Peter Paul 
Rubens and Titian, to Giotto and Paolo Uccello, Fernando Botero's 
style is a modern interpretation of the ever-evolving thread of form. 
After moving to New York in 1990, he continued to develop his 
trademark style of bulbous and exaggerated figures and animals, 
drawing inspiration from Rubens” full-figured representations of 
female beauty. Often profoundly satirical, Botero asserts that his now 
iconic style - aptly termed 'Boterismo' - allowed him to explore mass 
and the sensuality of form, as well as to stress notable features in an 
almost caricature-like manner. “Sculpture was a natural experience 
in my evolution because of the obvious sculptural element in my 
Paintings,” Botero acknowledges. “This was a return to simplicity, to 
growing indifference to details and to a more geometric awareness 
of shape.” (the artist quoted in: Botero: Aquarelles, Dessins, 
Sculptures, Basel: Galerie Beyeler, 1980). 


Botero first began experimenting with sculpture іп 1972, 
eventually expanding his métier from wood and clay to bronze, 
the medium in which has best translated the pillowy volumes of 
his paintings into three dimensions. Since the early 1980s, his 
summer were dedicated to sculpture, working from a studio in 
Pietrasanta, a small town on the Tuscan coast that has attracted 
many famed artist-residents from Michelangelo to Isamu Noguchi 
and Henry Moore. Botero's sculptures are characterised by the 
same aesthetic principles that define his paintings — exaggerated 
volumes, harmonious proportions, and a playful approach to form. 


Left page: Lot 26 installed 


Transitioning from canvas to the three-dimensional, Botero has given 
his iconic subjects a tangible and interactive presence, encouraging 
viewers to engage on a more physical level. Whilst humour and irony 
are present in his work, the magnified proportions of Botero's figures 
can be interpreted as an endearing nod to the pleasure of the tactility of 
life and beauty explored through the female form. 


Maternidad wonderfully captures the essence of motherhood; the 
plumpness of the bodies perhaps helps convey this sense of maternal 
abundance and the fertility associated with motherhood, while her 
gentle embrace and the placement of her hand on her chest suggestive 
of a sense of tenderness. Domestic life is a central motif in Botero's 
body of work, especially women's roles within it. Here, Botero portrays 
the quintessential woman as both mother and caregiver to her young 
child combined with the heavy weight of art historical and religious 
iconography and a sense of shared human experience. 


Raphael, The Small Cowper Madonna, с. 1505, National Gallery of Art, Washington, О.С. 
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PIERRE MOLINIER (1900-1976) Provenance 

Hanel on the Cross during the 31st Action of Orgien Mysterien Emmanuelle Arsan collection, France; her sale, Artcurial, Paris, 
Theater by Hermann Nitsch (Munich 8 December 1969) 13 November 2015, lot 104. 

i), (iii), (v) & (vi): inscribed ‘Hanel crucifié’ (on the reverse) Acquired from the above by the present owner. 


ii) & (iv): inscribed ‘Hanel’ (on the reverse) 

vintage gelatin silver prints, in 6 parts; after Ludwig Offenreich photos, 
retouched by Pierre Molinier with ink and then re-photographed 

i): 23.7 x 17.2ст (9 5/16 x 6 3/4in). 

ii): 23.3 x 17.4ст (9 3/16 x 6 7/8in). 

11): 23.7 x 17cm (9 5/16 x 6 11/16in). 

iv): 22 x 17.5cm (8 11/16 x 6 7/8in). 

V): 23.9 x 16.8cm (9 7/16 x 6 5/8in). 

Vi): 16.8 x 23.9cm (6 5/8 x 9 7/16in). 

Executed circa 1970, these works are unique. 


£5,000 - 7,000 
US$6,700 - 9,400 
€6,000 - 8,400 


For details of the charges payable in addition to the final Hammer Price of each Lot 
54 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


28 АВ 

ANTONIO CALDERARA (1903-1978) 

Progetto 21 (Sequenzen) 

Each: signed with the artist's initials and dated 'A.C. 1967' 
and consecutivelv inscribed '1-6' (on the reverse) 
watercolour on card, in six parts 

Each: 20.4 х 16ст (8 1/16 x 6 5/16in). 

Executed in 1967 


£5,000 - 7,000 
US$6,700 - 9,400 
€6,000 - 8,400 


Provenance 

August Haseke collection, Cologne. 

Private collection. 

Anon. sale, Kunsthaus Lempertz, Cologne, 2 June 2018, lot 705. 
Acquired from the above by the present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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ARNALDO POMODORO (B. 1926) 

Scudo, 1, studio 

signed and numbered ‘Arnaldo Pomodoro 4/9’ (centre right) 
bronze 

36 х 14.5 x 12cm (14 3/16 х 5 11/16 x 4 3/4in). 

Conceived in 1991, this work is number 4 from an edition of 9, 
plus 1 artist's proof. 


£4,000 - 6,000 
US$5,400 - 8,000 
€4,800 - 7,200 


This work is registered in the Archivio Arnaldo Pomodoro, Milan, 
under number AP649. 


Provenance 

Private collection, Zurich. 

Private collection, UK. 

Gift from the above to the present owner in circa 1997. 


Exhibited 

Venice, Venice Design Art Gallery, Arnaldo Pomodoro, 6 September - 
November 1991 (another edition exhibited). 

Rome, Galleria 2RC, Arnaldo Pomodoro: opere grafiche 1994, 

14 December 1994 - Ғергиагу 1995 (another edition exhibited). 
Cesena, Il Vicolo interior design, Arnaldo Pomodoro. Sogni (dieci opere 
grafiche), 10 June - 10 September 1995 (another edition exhibited). 
Milan, Galleria Gió Marconi, La culla di Babilonia, 15 June - 30 
September 1995 (another edition exhibited). 

New York, Marlborough Gallery, Arnaldo Pomodoro, 10 January - 

10 February 1996 (another edition exhibited). 

Sansepolcro, Palazzo Inghirami, Arnaldo Pomodoro, 31 March - 5 May 
1996 (another edition exhibited). 

Forte dei Marmi, Studio Saudino, Arnaldo Pomodoro, 2-31 August 
1996 (another edition exhibited). 

Strera, Excalibur Galleria d'Arte Contemporanea, Arnaldo Pomodoro, 
25 July - 10 September 1998 (another edition exhibited). 


Literature 
F. Gualdoni, Arnaldo Pomodoro: Catalogo ragionato della scultura, 
vol. Il, Milan, 2007, no. 885 (another edition illustrated p. 704). 


For details of the charges payable in addition to the final Hammer Price of each Lot 


56 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


30 AR 

ARNALDO POMODORO (B. 1926) 

Disco con sfera, studio l 

signed, dated and numbered 'Arnaldo Pomodoro '96 5/9' 

(on the base) 

bronze 

24 x 22 x 18cm (9 7/16 x 8 11/16 x 7 1/16in). 

Conceived in 1996, this work is number 5 from an edition of 9. 


£25,000 - 35,000 
US$33,000 - 47,000 
€30,000 - 42,000 


This work is registered in the Archivio Arnaldo Pomodoro, Milan, 
under number AP7 10. 


Provenance 

Private collection, Zurich. 

Private collection, UK. 

Gift from the above to the present owner circa 1997. 


Exhibited 
Zurich, Galerie Semiha Huber, Arnaldo Pomodoro, 1 November - 
1 December 1996 (another edition exhibited). 


Literature 
F. Gualdoni, Arnaldo Pomodoro: Catalogo ragionato della scultura, 
vol. Il, Milan, 2007, no. 959 (another edition illustrated p. 733). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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31 

SAM FRANCIS (1923-1994) 
Untitled 

signed 'Sam Francis' (on the reverse) 
gouache on paper 

47.8x 31.7cm (18 13/16 x 12 1/2in). 
Executed in 1960 


£5,000 - 7,000 


US$6,700 - 9,400 
€6,000 - 8,400 


58 | BONHAMS 


Provenance 

Private collection, California. 

Private collection, California (by descent from the above in 1985). 
Anon. sale, Sotheby's, New York, 29 September 2016, lot 134. 
Private collection. 

Anon. sale, Christie's, London, 9 March 2022, lot 136. 

Acquired from the above by the present owner. 


Literature 
D. Burchett-Lere (ed.), Sam Francis: Online Catalogue Raisonné 
Project, 2022, no. SF60-131. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


32 

SAM FRANCIS (1923-1994) 
Untitled 

signed 'Sam Francis' (on the reverse) 
acrvlic on paper 

57.8 x 81.5cm (22 3/4 x 32 1/16in). 
Executed in 1976 


£35,000 - 55,000 
US$47,000 - 74,000 
€42,000 - 66,000 


Provenance 

Galerie Kornfeld, Bern. 

Anon. sale, Van Ham Kunstauktionen, Cologne, 3 December 2009, lot 227. 
Irving Galleries, Palm Beach. 

Acquired from the above by the present owner. 


Exhibited 

London, Bernard Jacobson Gallery, Sam Francis: Works on Paper, 

11 November - 9 December 2009. 

London, Bernard Jacobson Gallery, Sam Francis, 5 June - 29 August 2014. 


Literature 
D. Burchett-Lere (ed.), Sam Francis: Online Catalogue Raisonné Project, 
2022, no. SF76-029. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. POST-WAR 8 CONTEMPORARY ART | 59 


33 

RON GORCHOV (1930-2020) 

Untitled 

signed 'Gorchov' (lower left) and dated '2-3-73' (lower right) 
watercolour and pencil on paper 

76 x 56.5cm (29 15/16 x 22 1/4in). 

Executed оп 3 February 1973 


£1,500 - 2,000 
US$2,000 - 2,700 
€1,800 - 2,400 


Ргоуепапсе 

Susanne Hilberrv Gallerv Inc., Michigan. 

Private collection, New York (acquired from the above circa 1973-1979). 
Thence bv descent to the present owner. 


For details of the charges pavable in addition to the final Hammer Price of each Lot 
60 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


34 

RON GORCHOV (1930-2020) 

Lake 

signed and dated twice “8/76 Ron Gorchov' (on the reverse); titled, dated 
and inscribed ‘LAKE 1976 o/c’ (on the stretcher) 

oil on shaped linen 

126.9 x 71.1 x 18cm (49 15/16 x 28 x 7 1/16in). 

Painted in August 1976 


£40,000 - 60,000 
US$54,000 - 80,000 
€48,000 - 72,000 


Provenance 

Susanne Hilberry Gallery Inc., Michigan, no. C76.3. 

Private collection, New York (acquired directly from the above circa 1976-1979). 
Thence by descent to the present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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DAMIEN HIRST (B. 1965) 

4-Methyloyrimidine 

Signed, inscribed and dated “2003 '4-Methylpyrimidine' Damien Hirst for Stephen thanks a Billion 
for Chalford Place пап” (on the reverse); signed and stamped twice 'Damien Hirst' (on the stretcher) 
household gloss on canvas 

50.5 x 40.4cm (19 7/8 x 15 7/8in). 

Painted in 2003 


£100,000 - 150,000 
US$130,000 - 200,000 
€120,000 - 180,000 


Provenance 
Gift from the artist to the present owner in 2012. 


Literature 
J. Beard 8 M. Wilner (eds.), Damien Hirst: The Complete Spot Paintings: 1986-2011, London, 2013 
(illusterated p. 271). 


'The spot paintings are an exercise in what can be done with color, it's 
using color to do something in a different wav... The grid is incrediblv 
important. It’s a structure where you can see freedom; in the spots, 
vou can see the difficultv people have when trving to free themselves 
from structure." 


- Damien Hirst 


For details of the charges payable in addition to the final Hammer Price of each Lot 
62 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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HARLAND MILLER (B. 1964) 

I'm so fucking hard - Ernest Hemingwav 

signed and dated 'Harland Miller 2002' (on the reverse) 
oil on canvas 

212.5 x 155cm (83 11/16 x 61in). 

Painted in 2002 


£80,000 - 120,000 
US$110,000 - 160,000 
€96,000 - 140,000 


Ргоуепапсе 

White Сире, London. 

Private collection. 

Anon. sale, Christie's, London, 23 September 2009, lot 151. 
Acquired from the above by the present owner. 


PM SO 
FUCKING HARD 


ERNEST НЕМІМСУУАҮ 


37 *АН 


BANKSY (В. 1975) 

Smilev Copper 

acrylic and stencil spray paint on paper 
95 x 68.5cm (37 3/8 x 26 15/16in). 
Executed in 2003 


£150,000 - 200,000 
US$200,000 - 270,000 
€180,000 - 240,000 


This work is accompanied руа certificate of authenticitv issued ру Pest Control Office and will be issued 
with an updated certificate to the buver. 


Provenance 

Private collection, London (gift from the artist); their sale, Bonhams, London, 24 Februarv 2009, lot 78. 
Private collection, UK (acquired at the above sale); their sale, Bonhams, London, 12 Februarv 2015, lot 32. 
Acquired at the above sale bv the present owner. 


For details of the charges pavable in addition to the final Hammer Price of each Lot 
66 | BONHAMS please refer to paragraphs 7 4 8 of the Notice to Bidders at the back of the catalogue. 


Banksv, an elusive figure in the art world, emerged from the 
underground graffiti scene of the 1990s to become a cultural 
phenomenon. Known for his provocative and politically charged 
works, he has used the streets as his canvas to challenge authoritv 
and provoke public discourse. Smilev Copper from 2003 is one of 
Banksy's earliest and most iconic motifs, characterised by the artist's 
continuous focus on politically charged works that critique authority, 
consumerism and social control. 


Banksy's roots are deeply intertwined with the graffiti culture of Bristol, 
where he first gained recognition. Graffiti has long been a medium for 
marginalized voices to challenge authority, and for Banksy, this culture 
provided the perfect backdrop for his anti-establishment messages. 
Within this world, the figure of the police officer is a natural subject, 
representing the face of law enforcement, often seen as oppressive and 
brutal, particularly in relation to street art and public expression. 


Throughout his oeuvre, Banksy has repeatedly depicted policemen, 
turning them into symbols of state control, surveillance, and the 
militarisation of public spaces. His choice to portray officers is grounded 
in his desire to critique the institutions that seek to stifle free speech, 
public assembly, and counterculture movements like graffiti. Through 
their portrayal, Banksy critiques the militarization of police forces 
and their role in maintaining the status quo, often at the expense of 
individual's freedom. 


The yellow smiley face featured in Smiley Copper is a direct nod to 
the rave and acid-house culture of the 1990s. During this time, the 
smiley became an iconic symbol of the underground dance scene, 
representing rebellion, euphoria and resistance to conformity. Raves, 
much like graffiti, were often targeted by police forces, with law 
enforcement cracking down on these gatherings due to their illegal 
nature and association with drug use. Banksy frequently uses this 
smiley face symbol in his work, most notably in his famous Mona 
Lisa prank, where he hung his own version of the masterpiece in the 
Louvre, complete with the same smiley face. This childlike symbol - 
innocent and playful — serves as the central irony of the piece. The 
smiley face could be read as a mask, obscuring the true nature of 
the police force, or as a mocking representation of how oppressive 
forces often attempt to sugarcoat their actions. This stark juxtaposition 


Left page: Lot 37 detail 


makes the viewer question whether the protection offered by police 
comes at the cost of freedom and individuality. By turning the police 
into the subject of his critique, Banksy is not only challenging their 
authority but also aligning himself with the countercultural movements 
that resist the imposition of control on public space. 


Banksy's adoption of the stencil technique is a crucial aspect of his 
artistic evolution, born from his early involvement in graffiti culture. 
One night, while fleeing the police, Banksy hid underneath a dumper 
truck. As he lay there, he studied the stencilled letters on the truck, 
realising that stencils could allow him to produce intricate works 
quickly and efficiently. This moment would go on to shape his style, 
enabling him to create bold, detailed images while evading the 
authorities. Banksy's stencil technique allowed him to outmanoeuvre 
law enforcement, rapidly creating impactful works that could not be 
ignored. His pieces began appearing across the UK on walls, trains, 
and other public spaces, sparking conversation and often provoking 
those in power. The stencil, once a necessity to avoid arrest, became 
his defining signature. 


Despite his anti-establishment stance, Banksy's works have become 
highly sought after in the art market, achieving very high prices at 
auction. This ironic twist — where an artist who critiques consumerism 
and power structures becomes a commodity himself — only adds to the 
complexity of his works. Pieces like Smiley Copper resonate in both 
Street and high-art circles, exemplifying how Banksy has navigated 
the transition from underground graffiti artist to global phenomenon. 
His works remain coveted, even as they continue to critique the very 
Systems of power that elevate them in value. 


Smiley Copper epitomises Banksy's ability to blend graffiti culture 
with incisive social commentary. By juxtaposing a militarized police 
figure with the playful, iconic smiley face, he highlights the conflict 
between authority and freedom, inviting viewers to question the 
balance between public safety and individual rights. Banksy's 
adoption of stencil techniques — born out of necessity to evade law 
enforcement— only reinforces the work's anti-authoritarian message. 
Smiley Copper stands as a testament to Banksy's enduring ability to 
critique power while remaining rooted in the rebellious, transformative 
and provocative spirit of graffiti. 
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ANTONY GORMLEY (B. 1950) 

Angel of the North 

Signed with the artist's initials, inscribed and dated 'seismic plan AG '95' (lower right) 
and further inscribed 'Angel of the North' (lower left) 

graphite on paper 

29.5 x 21cm (11 5/8 x 8 1/4in). 

Executed in 1995 


£5,000 - 7,000 
US$6,700 - 9,400 
€6,000 - 8,400 


Provenance 

Newcastle University Fine Art Department, Newcastle (donated by the artist). 
Private collection, UK. 

Acquired from the above by the present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
70 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(i) 


Lo—-L——————— 45% 


(ii) (iv) 


39 АВ 

BOB LAW (1934-2004) 

i) CCCXXXII Kiss For Me Cross For You 03.03.00 

ii) CCCXXXII Cross For Me Kiss For You 03.03.00 

iii) CCCXXXIII Kiss For Me Cross For You 04.03.00 

iv) CCCXXXIV Double Kisses 05.03.00 

i): signed, inscribed and dated 'CCOXXXII Kiss For Me Cross For You 
Bob Law 03.03.00' (lower centre) 

i): signed, inscribed and dated 'CCCXXXII Cross For Me Kiss For You 
Bob Law 03.03.00' (lower centre); signed and dated (on the reverse) 
iii): signed, inscribed and dated 'CCCXXXIII Kiss For Me Cross For You 
Bob Law 04.03.00' (lower centre); signed and dated (on the reverse) 
iv): signed, inscribed and dated 'CCOXXXIV Double Kisses Bob Law 
05.03.00' (lower centre); signed and dated (on the reverse) 
watercolour on paper, in four parts 

Each: 28.3 x 38.3cm (11 1/8 x 15 1/16in). 

Executed between 3-5 March 2000 


£4,000 - 6,000 
US$5,400 - 8,000 
€4,800 - 7,200 


Provenance 
Acquired directly from the artist in 2000. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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HAMISH FULTON (B. 1946) Provenance 

Bird Rock (Mexico 1987) Galerie Laage Salomon, Paris. 

signed and dated 'Hamish Fulton 1987' and further extensivelv Anon. sale, Christie's, Paris, 16 November 2013, lot 456. 
inscribed (lower centre) Acquired at the above sale bv the present owner. 

gelatin silver prints (3) laid down on the artist's mount, 

in the artist's frame Exhibited 

97 x 247.3cm (38 3/16 x 97 3/8in). Chalon-sur-Saóne, Musée Nicéphore Niépce, BLV5, Finir en Beauté, 
Executed in 1987, this work is unique. 16 February - 19 May 2013. 

£4,500 - 6,500 

US$6,000 - 8,700 

€5,400 - 7,800 


This work is accompanied by a certificate of authenticity 
signed by the artist. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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BERNARD FRIZE (B. 1949) 

Lora 

inscribed and dated 'Lora 1992” (on the overlap) 
acivlic and resin on canvas 

91.7 x 72.8cm (36 1/8 x 28 11/16in). 

Painted in 1992 


£15,000 - 20,000 


US$24,000 - 33,000 
€22,000 - 30,000 


74 | BONHAMS 


Ргоуепапсе 

Frith Street Gallerv, London. 

Private collection, London (acquired from the above in 1994). 
Acquired from the above by the present owner. 


Exhibited 

Nimes, Carre d'Art, Musċe d'art contemporain de Nimes, Bernard Frize, 
19 June - 26 September 1999 (and later travelled to Vienna, Museum 
moderner Kunst Stiftung Lugwig Wien, 22 October - 28 November 1999; 
St. Gallen, Kunstverein St. Gallen Kunstmuseum, 18 December 1999 - 
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Lisbon, Calouste Glubenkian, sto ё uma Ponte, 12 February - 31 May 2015. 
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Literature 
D. Rhodes (ed.), Bernard Frize, London, 2019, no. 10 (illustrated p. 21). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


42 * АВ 

STEFAN BRUGGEMANN (B. 1975) 

Roadrunner, Work Obliterated 3 

signed twice, inscribed and dated twice “2005 Brúggemann 
Roadrunner 2007 Brüggemann Work Obliterated 3’ (on the reverse) 
aluminum sprav paint and digital print on canvas 

150.7 x 116ст (59 5/16 x 45 11/16in). 

Executed between 2005-2007 


£5,000 - 7,000 
US$6,700 - 9,400 
<6,000 - 8,400 


Ргоуепапсе 

Blow de la Barra Gallerv, London. 

Private collection, UK. 

Acquired from the above by the present owner. 


Exhibited 
London, Blow de la Barra Gallery, Obliteration Series, 22 March - 
12 May 2007. 
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